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ter in which to search for a type he wishes to
identify. Dr. Haebler, on the other hand, makes
everything as easy as possible for beginners, and if
his work is used with reasonable care it ought to
yield excellent results. We most earnestly hope that
it may be continued and applied to Italy and all the
other countries of Europe, into which printing was
introduced during the fifteenth century.

' Kupferstich und Holzschnitt in vier Jahrhun-
derten. Mit 259 Abbildungen. Von Paul Kris-
teller.' Berlin, Bruno Cassirer. 40. pp. x, 595.
25 marks.

The modern love of specialization, which pro-
duces such excellent results in extending and deep-
ening knowledge, has a less happy tendency when
it regards every subdivision of a subjeft as a little
watertight compartment by itself which must be
carefully kept from contact with any other sub-
division. Dr. Kristeller, who has already won for
himself a distinguished reputation as a specialist
by his admirable books on Mantegna and Florentine
Woodcuts, and his extremely useful collection of
Italian Printers' Marks, now in the volume before
us, surveys the whole history of engraving and
woodcutting from their invention to the end of the
eighteenth century, keeping both branches of the
art continually before him so as to illustrate their
mutual relations throughout the four centuries with
which he deals. The field he has chosen for him-
self is thus a large one, and he has surveyed it in a
large spirit, avoiding petty theories and details and
keeping a fair proportion between the different
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sections of his work. To pay him this compliment
demands some generosity in an Englishman, for
except when he comes to the mezzotinters of the
seventeenth and eighteenth centuries (who indeed
could hardly be ignored considering the extra-
ordinary vogue they have recently attained), his
tendency is to treat English black and white art as
non-existent. In a work written primarily for Ger-
man readers there is unhappily only too much
justification for this course. For the first century
after printing took its definite start at Mainz there
is no English work, indubitably of native origin,
which shows any trace of artistic excellence. The
moment we find a good cut a very little knowledge
or research will show a certainty, or high degree
of probability, that it is either directly imported
from abroad, or copied as closely as the English
woodcutter's skill allowed from a foreign original,
or the work of a foreign artist residing in England.
With the accession of Elizabeth there came a
marked improvement, and the portraits of William
Cunningham and John Day, some of the wood-
cuts to Foxe's ' Book of Martyrs,' Holinshed's
* Chronicle,' Derrick's ' Image of Ireland,' and other
works offer the materials for a very pleasant chapter
in the history of English book-illustration. Un-
fortunately it is very difficult to be sure that these
woodcuts, or the engraved frontispiece to the
Bishops' Bible with its fine portrait of Queen
Elizabeth, are the work of native Englishmen and
not by foreign refugees. In the next century the
engraved portraits and title-pages by William Hole,
Cecil and Marshall are free from this uncertainty,
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and we cannot quite forgive Dr. Kristeller for ig-
noring Hole, some of whose work, for instance the
titlepage to * Parthenia,' has very fine qualities.
But with this one possible exception there is no
English woodcut or engraved work before the Re-
storation which a German need feel obliged to
study, and therefore we must submit to Dr. Kris-
teller's neglect with a good grace. Early Spanish
woodcuts are treated as curtly as English ones, the
early printers of Spain (most of them Germans)
being almost as much given as our own to import-
ing or copying foreign blocks. But both in their
more free method of copying and in a small number
of illustrations and initials not traceable to foreign
originals, a fairly definite Spanish style asserts itself,
and this might have been treated a little more re-
spectfully. To the fifteenth century French book-
illustrations Dr. Kristeller again seems to us rather
unsympathetic; his interest in technique, both here
and in the case of the early Augsburg books, making
him rather neglectful not only of the naive charm,
but also of the real power of characterization found
in many of the early cuts. Anyone, however, who
has once made a special study of these without
following it up by an equally careful survey of
later periods, is apt no doubt to be prejudiced in
favour of the early work, and as his present critic,
like most bookmen, must plead guilty to this disquali-
fication, it is possible that Dr. Kristeller is being
blamed for a virtue. In any case his book is one
to be welcomed with gratitude, and we shall be glad
to hear that it is to be made available for English

n readers in a competent translation.
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